Liquid Mother Love (2018)
Tekuta Materska laska
Site specific installation, video 3 channel, sound, light, mix media /
Miesto Specificka inStalacia, 3 kanalové video, zvuk, svetlo, viaceré média

Odkaz na video: https://vimeo.com/292612827

Pohl'ad do instalacie / Installation view


https://vimeo.com/292612827

Pohrl'ad do instalacie , Installation view, detail




Pohlad do instalacie, miesto $pecificka video instalacia, 3 kanalova projekcia, svetlo, viaceré média
/I Installation view, site specific video installation, 3 canal, light, mix media, sound




Milan Mazur, Ester Geislerova
kuratorka: Terézie Nekvindova

gallery Kabinet T, Zlin — CZ

This exhibition marks a first collaboration of Czechoslovak visual artists Ester Geislerova and Mi-
lan Mazur (besides their recent director-actor joint experience in Ocuka, a short film by Milan star-
ring Ester). The name of the exhibition, "Liquid Mother Love" could easily be read and interpreted
as much literally as possible. Women dominate the videos; but despite this fact, the subject of wom-
anhood or motherhood is rather a model or a metaphor for a broader interest of both artists. As
shown in the book The Mother Love by Elisabeth Badinter, a French feminist author, the concept of
an intouchable mother affection is actually a result of a social construct which continually changes
its form. Women are not born to feel this mother affection, just as they are not biologically predeter-
mined for a role of caring and sacrificing mother.

What happens to the other social roles if we dare to decontruct the motherhood, considered one of
the most sacred lifelong tasks of a whole half of all mankind? And what does happen to our under-
standing of other basic social roles, those that we accept forcefully or voluntarily, once we decide to
attack, critically, their position of "undoubtful truths" of our lives? We can quickly realize that self-
determination is a free choice, but we also feel that it can tear our life apart.

Questioning all what seems to be certain and reflecting on the the process of a world as we know it
falling apart is central idea of the concept of "liquid modernity" as it was introduced by Polish-Brit-
ish sociologist Zygmunt Bauman. The authors of the exhibition themselves mention his work A
Liquid Love as their reference. Individualised, market-driven and globalised society of the 21th
century is, as Bauman states, everchanging; the simplicity of transgression brings nevertheless a
risk of a world with blurred lines.

The vision of a human being in its pure animality is represented in a video where a human body is
in direct touch with an anamorphic, ever-transforming, ever-fleeing slime material. Another pre-
sents a direct opposite to such vision, showing an emancipated woman scientist giving a lecture.
But, as the part shows, the fact that something is said from a teachers position does make this state-
ment "undoubtful” or "pure truth" and that in fact there is no such thing as a "clear truth", therefore
we can see the scientist also in moments of uncertainity and distraction.

The exhibition shows not only the videos, but also real objects - objects that take part in the films.
They act both as weird props from the filmmaking process and as still-life representations of the
videos. The artists also work with recent trends of virtual world which is in full accord with con-
temporary postinternet aesthetics: a home-made slime (a hit among youngest youtubers), insta-
gram's cartoon face-filters, and also refer to the popular format of TED Talks - an easy, entertaining
but also ephemerical internet educational tool. Entertainment and spectacle, two other powerful
signs of today's world, are represented through a face of a star actor playing part in one of the vid-
eos. And lastly, beware: Foam sofas of the pink world of the last room are not as cozy as they ap-
pear. The feeling of uncertainty, one of the core subjects of the exhibition, can therefore be felt very
directly. Just try to sit down.

Terezie Nekvindova

Vystava je prvni spolupraci ¢esko-slovenské dvojice Ester Geislerova a Milan Mazur (nepocitame-
li, ze Ester letos hrala v Milanové snimku Ocuka). Nazev vystavy Tekutd materskd liska mize
svadét K jejimu prvoplanovému ¢éteni. | kdyZ videim dominuji Zenské hrdinky, je téma Zenstvi, a
potazmo matetstvi, spise modelem ¢i metaforou pro $irsi vypovéd obou umélcti. Zdanlivé nedot-
knutelny mateisky cit je ve skute¢nosti socialni konstrukt, ktery se v ¢ase proménuje, jak ukazala



napiiklad francouzska feministicka autorka Elisabeth Badinter v knize Materska laska od 17. stoleti
po soucasnost (1980, 1998 slovensky). Zené neni tento cit automaticky dany, stejn& jako ani ona
sama neni biologicky pfedurcena pouze k roli pecujici a ob&tujici se matky. Pokud mizeme dekon-
struovat matefstvi jako jednu z nejposvatnéjsich tloh poloviny lidstva, jak je to s dalsimi socialnimi
rolemi, které dobrovoln¢ i nedobrovolné piebirame? Budeme-li kriticky pfehodnocovat ,,nezpo-
chybnitelné pravdy*®, zjistime, ze sebeurceni je do velké miry svobodnou volbou. Na druhou stranu
tak ale mtizeme ztratit pevné soufadnice naseho byti. Nabouravani jistot a rozpadani se svéta, jak
jsme ho znali, dobfte vystihl polsko-britsky sociolog Zygmunt Bauman ve svém konceptu ,,tekuté
modernity*, na néhoz se autofi také odkazuji. Individualizovana, konzumni a globalizovana
spolecnost 21. stoleti je proménliva, prostupnost a snadnost pohybu v ni zaroven nese riziko svéta
bez kontur.

Emotivni a pudovou cast ¢lovéka ve vystave predstavuje video, v némz je té€lo ve styku s amorfni
hmotou, neuchopitelnou a unikajici. Antipodem je snimek, ktery ukazuje postavu racionalni, eman-
cipované védkyné v roli piednasejici. Neexistuji vak jasn¢ dané pravdy, hlasané z profesorského
stupinku, a tak je zachycena i v okamzicich znejisténi, nervozity. Médium videa doplniuji objekty,
jakési rekvizity z danych snimki nebo v ¢ase zastavené relikty nataceni. V duchu postinternetové
estetiky umeélci ve vystaveé pracuji také s novodobymi fenomény virtualniho svéta: podomacku vy-
robenym ,,slizem* — jednim z hitd mezi détskymi youtubery, instagramovymi kreslenymi filtry na
obli¢ej nebo také odkazuji na format popularnich ptednasek TEDX talks, v nichz se rychle, struéné,
zabavng, ale také pomérn¢ instantné mtize vzdélavat kdokoliv, kdo je pfipojeny k internetu. Enter-
tainment a spektakl jako jedny z hlavnich znakt soudobého svéta zastupuje i tvaf popularni herecky
na jednom z videi. Molitanové pohovky v rizovém svété posledni mistnosti ale nejsou zase tak
pohodIné, jak by se mohlo zdat. Znejist'ujici pocit, ktery se umélci vystavou snazi sdélit, tak mize
divak prozit sam, zkusi-li se usadit.

Terezie Nekvindova



Ocuka (2018)
https://vimeo.com/292612827

Experimental short film , 15min
Site specific video projection, 1 canal, sound, light

Pohl'ad do instalacie, miesto $pecificka video instalacia, 1 kanalova projekcia, svetlo /
Installation view, site specific video installation, 3 canal, light, mix media, sound



https://vimeo.com/292612827

Pohl'ad do instalacie / Installation view

Kurator / Curator: Pavel Kubesa
Galéria Nod Praha / Gallery NoD Prague

The difference between living beings and nonliving is clear to everyone. However, how this distinction
between organic and inorganic occurs is still a mystery. "All life forms are composed of molecules that are not
themselves alive", writes the physicist Steen Rasmussen in an article on Science. This statement is as obvious
as difficult to acknowledge. That life emerges from non-living matter and is simply the result of a specific
disposition of nonliving molecules is still both psychologically and culturally hard to accept. The fact that there
is no ontological difference between us, living beings, and the rest of the matter that constitutes the universe
undermines in fact all our pretensions to occupy a privileged position in the cosmos. To investigate this point
of indistinction is necessary in order to comprehend who or what we are, as well as to reposition ourselves
more organically in the cosmos. This point of indistinction between living and nonliving, which is prior to
their separation, is what the theorists of the Cybernetic Culture Research Unit (CCRU) call the “unlife”. The
unlife is therefore a field of potentialities and virtual entities, where all the elements of nature coexist, and life
is yet to emerge.

Text: Felice Moramarco

Rozdil mezi zivymi organizmy a nezivou hmotou je jisté ziejmy kazdému. AvSak urcit kde presné
lezi rozdil mezi Zivym a nezivym je stale zédhadou. “VSechno Zivouci se sklada z molekul, které
samy o sob¢ njsou zive”, pise fyzik Steen Rasmussen ve svém ptispevku v Science. Toto tvrzeni
naprosto ziejmé, ale zaroven je obtizné si ho pfipustit. To, Ze se Zivot sestava z nezivouci hmoty a
ze je pouhym vysledkem usporadani nezivych molekul i stale obtizné psychologicky i kulturné
pfijmout. Skute¢nost, Ze neni zadny rozdil mezi nami, zivymi bytostmi a zbytkem hmoty ktera tvori
vesmir ve skutecnosti podkopava veskeré nas naroky na privilegované postaveni v kosmu. Pro zko-
umani tohoto momentu nestalosti je dilezité pochopit kdo jsme, stejné tak zménit nasi pozici ve
vesmiru vice organicky. Tento moment nestalosti mezi zivym a nezivym, ktery pfedchazi jejich roz-
déleni je tim, co teoretici z Cybernetic Culture Research Unit (CCRU) nezivaji “nezivot”. Nezivot



je tedy pole potencialit a virtualnich entit, kde vSechny soucasti piirody koexistuji a zivot se teprve
zformuje.



Disappearance of Lady (2018)
Zmizena dama
Solo exhibition,/ s6lova vystava
Site specific installation / miesto $pecificka instalacia

Installation view video 1 channel, tv, mixed media, light




https://vimeo.com/300966669

The author represents the new generation of artists who, using the Internet, very skillfully exploit
digital technologies to visually express their ideas. In his project for the Altan Klamovka Gallery,
he created a visual network with messages. The network shows his attempts to grasp drawing with
certain layers that stem from today’s lifestyle. The entire installation contains ready-made elements
—i.e. common waste (used fireworks referring to the spectacle of Western society, a fragment of ar-
tificial lawn or “sticks” from the forest symbolizing a natural element). The installation also em-
bodies ritual elements and, in the form of video, refers to modern information media such as mobile
phones, tablets, notebooks, etc. This is why a functioning tablet became the centerpiece of the in-
stallation. The tablet represents a platform for a motion image — videoart — that does not tell a story
but reassures the viewer in the atmosphere of a strange situation that the author set up through his
artwork. Milan Mazur’s artwork in the gallery points out the layers of the current culture of sharing
both written and visual information, through which we convey our thoughts. The viewer can thus
see certain elements referring to the web platform that is the source of inspiration not only for Milan
Mazur but also for many artists who, by surfing the Internet and appropriating ready-made images,
form their own, often critical, view of society in the form of a visual expression balancing on the
borderline of video, design or materialized matter of the virtual environment. In his exhibition, the
artist is interested in the possibilities of video bending and mostly in examining the space in which
the image is projected. His artwork for the gallery focuses on grasping drawing that is hidden in the
final installation and at first glance embodies “invisible” yet imaginary lines between the individual
layers of thoughts and data hidden in the installation.

Autor je reprezentant nastupujici generace umelci, ktefi na pozadi internetu velmi obratné vyuzivaji
digitalni technologie pro vizualni vyjadieni svych zdméra. V projektu pro Altan Klamovka vytvofil
vizualni sit’, ktera nese jakési poselstvi. Je v ni ukryta snaha o uchopeni kresby v rovinach urcitych
nanosu plynouci z dneSniho zptsobu Zivota. Celkova instalace nese prvky ready madu — tedy bézné


https://vimeo.com/300966669

dostupného odpadu (pouzité ohnostroje odkazujici ke spektaklu zapadni spole¢nosti, fragment
umélého travniku ¢i ,.klacky* z lesa jako symboly pfirodniho elementu). Soucasné vznikla instalace
v sob¢ nese ritudlni prvky a formou videa odkazuje k novodobym nosi¢lim informaci jakymi jsou
mobilni telefony, tablety, notebooky atd. Proto se sttedobodem instalace stal funk¢ni tablet. Ten je
nutné chapat jako platformu pro pohyblivy obraz — videoart, ktery nevypravi piibeh, ale utvrzuje
divaka v atmosféte podivné situace, kterou autor danym dilem nastavil. Milan Mazur dilo instaloval
do prostoru galerie s poukdzanim na nanosy soucasné kultury sdileni jak textovych, tak i obrazo-
vych informaci, jejichz prostfednictvim si predavame myslenky. Divak tak mtze sledovat urcité
prvky, které¢ odkazuji na platformu webu, které je zdrojem inspirace nejen pro Milana Mazura, ale
celou fadu umélct, ktefi touto cestou ,,serfovani* po siti a privlastiiovanim si jiz hotovych obrazi
utvareji svli) mnohdy az kriticky pohled na spolecnost, a to formou vizuadlniho vyjadieni balan-
cyjiciho na hrané videa, designu ¢i jakési zhmotnélé materie virtualniho prostfedi. Na aktualni vy-
stavé autora zajimaji moznosti ohybani videa, a predevsim pak zkoumani prostoru, ve kterém se po-
hyblivy obraz promita. Jeho dilo pro galerii se zamétuje na uchopeni kresby, ktera je ukryta ve vy-
sledné instalaci a nese v sobé na prvni pohled ,,neviditelné®, ale pomyslné linie mezi jednotlivymi
vrstvami myslenek a dat v instalaci ukryté.

Milan Mazur: Disappearance of Lady (2018)
Curator of Gallery: Lenka Sykorova
gallery Klamovka Pavilion.



no (2018)

n0 way — Hot Dock gallery, Bratislava, SK

solo exhibition

site specific video installation

Installation view, Nigel

https://vimeo.com/295200246



https://vimeo.com/295200246

Installation view

The Boy
video, sound, 02:57 min., 2014

https://vimeo.com/86463007



https://vimeo.com/86463007

Installation view, The boy

The present-day consumerist aesthetic of our material culture is constantly tempting us with its cap-
tivating glow. Being both simultaneously glistening and plush, it is not unlike the surface of an into-
xicating beverage. Nevertheless, beneath this surface we can often sense the contours of something
menacing; it seems that what we are trying to hide under this enchanting veil could be the sym-
ptoms of a crisis.

This spectre of our ever-consuming yet suppressed anxiety, which is constantly digesting the see-
mingly never-ending stream of pleasurable instigations. It is with this same impetus — reflecting
today’s specific existential situation — that Michal Mazur reflects within his video and installation
work.

Mazur’s non-linear fragmented narratives are built up from recycled and original visual and mate-
rial stimuli that unmask the interlaced trap of our lives, where we are continually being torn be-
tween anxiety and gratification. It reveals us as prisoners in the constantly accelerating, systematic
consumerism of late capitalism.

Soucasna konzumni estetika nasi materialni kultury nas neustale svadi svou podmanivou uhlaze-
nosti, ktera je soucasné jiskiiva i hebka, podobné¢ jako hladina néjakého omamného moku. Pod
timto povrchem vSak Casto zahlédneme ¢i ucitime kontury néceho znepokojujiciho. Néceho, co

muze byt symptomy krize, kterou se za touto nase smysly okouzlujici blanou snazime skryvat. Je ji

porad nas stravujici ale potlaCovana uzkost, jez neustale pohlcuje onen zdanlivé neomezeny proud

slast stimulujicich konzumnich podnétii. Piesné s timto momentem, odrazejicim dnesni specifickou
existenciondlni situaci, pracuje ve své tvorbé zahrnujici videa i s nimi propojené instalace Milan



Mazur. Jim vytvorené ¢i recyklované vizualni a materialové podnéty se spojuji do nelinearniho
fragmentalizovaného narativu. Ten odhaluje onu zacyklenou past, v niz se nachazeji na hran¢ mezi
uzkosti a slasti nase Zivoty, uvéznéné v ni neustéale systémové akcelerovanym konzumem pozdniho

kapitalismu.

Pokud bych mél u dosavadni tvorby Milana Mazura vyzdvihnout dva jeji typické rysy, uréité by to
na jedné stran¢ byla velice podmaniva a delikatni vizualni fe¢, poucena filmovym obrazem i kultu-
rou internetovych videi, na stran¢ opacné, vsak také nemén¢ intenzivni socialni citlivost, ktera se
nezastavuje u pouhych explicitnich sloganti a spise odhaluje to podstatné prostfednictvim samot-
ného vizualniho rozmeéru autorova dila. Zajem umélce o vztah spektakularity pohyblivého obrazu,
formalné zakodovanych narativnich struktur a lidské télesnosti se poji se hrou s ambivalentni smys-
lovou drazdivosti konzumnich materiality. To se v piipad¢ novéjSich autorovych praci projevilo i ve
stale Castéjsi konfrontaci videi s pfedmétnymi instalacemi, Casto srustajicimi do vétSich, spise intui-
tivne provazanych celkti. Autortv vlastni pohled na tento svét, definovany objektivem jeho kamery
se misi v postprodukénim procesu s vizualni lavinou internetovych videi a s manipulaci s hmotnymi
fragmenty spotiebni reality.

Curator: Viktor Cech
n0 way — Hot Dock gallery, Bratislava, SK

2018



PARADOXICAL HAPPINESS 2
video, animation, sound, 08:08 min, 2017

https://vimeo.com/218552446

Installation view, mixed media, Midas Touch, group exhibition
Oblastni galerie Liberec -CZ , 2018

.

Screenshot paradoxical happiness 2


https://vimeo.com/218552446

Screen shot
LOVE, video, sound and music: Edoshuv Kurnik, 04:09 min, 2017

https://www.youtube.com/watch?v=Eqld8cfG4tE&t=2s



https://www.youtube.com/watch?v=Egld8cfG4tE&t=2s

kapitola Ocuka — epilog
solo exhibition
curator Veronika Zajacikova
Video NoD, Praha CZ, 2017

Installation view video proejcti on, tv, sound, light, detail mix media




NIGHT TRAVEL

video, animation, sound, 3:34 min, 2017

https://vimeo.com/189626957



https://vimeo.com/189626957

The Ocuka project is a time-based project.
It will be created step by step in 2017 and
will culminate in the beginning of 2018. The individual parts of project link to each other and
emerge as the chapters of the book. Thematically maintains a conceptual line with the main topics
such as sleep, unrest, consume, or hedonism is. The visual appearance of individual units varies
with a particular gallery environment.

The basis of the project is a series of thematic videos complemented by site specific video filmed in
the guest gallery space — now
in the Video NoD gallery. In a short video, site specific space becomes a Im environment with new
character. Such a conceptually transformed environment, slow-motion human figures will commu-
nicate from other short videos in some way.

One of the central videos Night travel responds to the world’s greatest aviation mystery when MA-
LAYSIA Airlines Flight MH370 disappeared without a trace flying from Kuala Lumpur in Malay-
sia to Beijing, China in March, 2014.

Night flight, night sleep, comfortable seats, friendly staff , relax mode. But behind this all
Is an unexpected moment that changes the character of the seen.

Milan Mazur in his project Ocuka Chapter — Epilog, subconsciously reflects the theme
of migration and refugees. A feeling of deportation and of absolute doubts. It was, for example, one
of the key themes of art show Documenta in Kassel, Germany (2017).

text Veronika Zajacikova

Projekt Ocuka je ¢asové sbérnym projektem, jehoz rtizné podoby budou vznikat v pritbéhu roku
2017 a vyvrcholi na zacatku roku 2018. Jednotlivé ¢asti na sebe navazuji a vznikaji
jako kapitoly knihy. Tématicky zachovavaji koncep¢ni linku s hlavnimi motivy jako spanek, urcity
nepokoj, konzum ¢i hedonismus. Vizualni podoba jednotlivych celki se méni zasazenim do kon-
krétniho galerijniho prostiedi.

Zakladem projektu je fada tématickych videi doplnénych site specific videem natocenym v misté
konkrétni galerie — nyni v galerii Video NoD. V kratkém videu se dany prostor stane filmovym
prostiedim a ziské zcela novy charakter. S takto koncepcné transformovanym prostfedim budou z
dalSich kratkych videi ur€itym zpiisobem komunikovat zpomalené lidské postavy.

Jednim z Gstfednich videi je Night travel, které reaguje na udalost, kdy se ztratil let Malaysia Airli-

nes 370 a dosud nebylo objasnéno co za udalosti stalo. No¢ni let, no¢ni spanek, pohodlna sedadla,

pfijemny personal, pocit relaxu — to jsou spojeni, které jsou ve videu zobrazené. Za timto vizudlem
je ale udalost, ktera méni charakter vidéného.

Autor ve svém projektu podvédomé reflektuje ozehave téma, kterym je problematika spojena s mig-
raci a uprchliky, s vyhoS§ténim a s nim spojenym pocitem absolutni nejistoty. To bylo napiiklad
jedno ze stéZejnich témat letosni piehlidky vytvarného uméni Dokumenta v némeckém Kasselu.






Installation view video proejctions 3 channel, tv, sound, light, detail mix media




Milan Mazir: Paradoxical Happiness

Francouzsky sociolog a filozof Gilles Lipovetsky oznacil situaci soucasné spolecnosti, v niz se za
hore¢natou hyperkonzumni manii vynofuje ¢im dal tim ziejmé&jsi tizkost spjata s rozkladem hodnot
obcanské spole¢nosti a rozevirajicich se socialnich nizek, za ,,civilizaci paradoxniho $tésti“. Jedi-
nec je v ni vrzen do viru hédonického hyteni, které svym Sirokym spektrem nabizenych slasti
nema V historii obdoby. Zdanliva moZznost neomezené volby a nekone¢ného vybéru nahrazuje
v ¢im dal vétsi mite skutecnou obcanskou svobodu jednotlivee. Pocit zadostiucinéni a seberealizace
se v takové zaplaveé podnétl vytraci a nahrazuji jej pocity frustrace a neklidu. S nimi spojend tizkost
vede K pocitu osobniho i spolec¢enského ohrozeni.

Soucasny konzument masové kultury pobyva ve svété, kde mizi rozdil mezi pfedmétnym a virtual-
nim, coz se tyka i téla jeho samotného, které svymi datovymi chapadly ptesahuje daleko do digital-
niho prostoru za obrazovkou. Neurotické t€kani po tomto quasi-materialnim svété je spojené s ob-
jektivizaci sebe samého, tedy vnimani svého téla jako dal§iho predmétu, ¢i souctu predméti.
Vlastné€ nékdy uz ani nevime kde konc¢i nase t€lo a zacina svét véci kolem nés. Stdvame se jeho so-
ucasti, stejné jako fada véci zac¢ind ¢im dal vic fungovat nezavisle na nas (at’ jiz to jsou pokroky
Vv oblasti Al ¢i rozvoj tzv. internetu véci). Tato ztrata hranic a jasné role ¢i identity jen dale piispiva
k oné vSudyptitomné uzkosti.

Radu z dusledki vyse zminénych jevii mtizeme sledovat i v tvorbé Milana Maztra, jehoZ vystava
v Nitfe je pojmenovana praveé podle onoho Lipovetského terminu. Mazur je ve svych videich a in-
stalacich reflektuje prizmatem vizualni kultury, jako je fe¢ filmové tvorby ¢i pfedmétnymi situa-
cemi, vychazejicimi z materialni podstaty nasi civilizace. Jedno z prezentovanych videi je nazvano
Myokymie, tedy samovolné tékani svali, ¢asto zplisobené napiiklad uzkostnymi stavy. Tyto pod
povrchem uhlazené estetiky nasi materidlni kultury se projevujici pfiznaky krize se ve vizudlnich 1
narativnich odkazech vinou celou vystavni prezentaci. Pocit bezpeci a klidu navstévnika galerijniho
prostoru, unikajiciho do estetického prozitku, se na této vystave rovnéz miiZe stat tim, jak je nam
zde pfipomindna ona skryta uzkost, poné¢kud paradoxnim.

Milan Maziir: Paradoxical Happiness, solo exhibition, curator Viktor Cech
Youth Gallery, SK, 2017
video, Site-specific installation, sound.

The French sociologist and philosopher Gilles Lipovetsky described today’s society — characterised
by a feverish hyperconsumer mania followed by a growing anxiety that reflects upon the decline of
social values and the ever-growing social gaps as “a civilisation of paradoxical happiness”. An indi-
vidual is thrown into a hedonic swirl of revelry with the widest selection of pleasures in human his-
tory. The seemingly unlimited choice and ever-changing selection tend to compensate for a true ci-
vil liberty of an individual. The feelings of satisfaction and self-realisation tend to disappear in such
a wide range of stimuli and they are replaced with frustration and anxiety. These are accompanied
by apprehension that leads to the feeling of a personal and social endangerment.

Today’s consumer of mass culture lives in a world that deletes the boarders between the actual and
virtual environments. This is also the case of a consumer’s body that spreads its digital tentacles
deep into the digital space behind the screen. The neurotic lust for this quasi-material world is rela-
ted to the objectifying of ourselves, seeing our own body as an object or a series of objects. Some-
times we do not even know where our body ends and the rest of the world begins. We become a



part of it just as well as other things start to work very well regardless of us (whether it’s the prog-
ress in Al or the so-called internet of things). This loss of borders and clear roles of identities just
adds to the overall feeling of anxiety.

A number of results of the phenomena mentioned above can be seen in the work of Milan Mazur
whose exhibition in Nitra is named after Lipovetsky’s term. Mazlr’s videos and installations use
the prisms of visual culture like motion pictures or objective situations that are based on the mate-
rial core of our civilization. One of the presented videos is called Myokymia, an involuntary qui-
vering of muscles, often caused by anxiety. These seemingly smooth aesthetics of our material cul-
ture with undeniable signs of crisis are visually and narratively represented in the messages that are
spread along the whole presentation. The feeling of safety and peace the gallery visitor experiences
while looking for an aesthetic experience can also become paradoxical considering the hidden
anxiety the exhibition insunuates.

Viktor Cech



Screenshot HIDE, video, 1 channel, 01:56 min, 2015

https://vimeo.com/100208568

The Hide (2014), which again emphasizes the theme of memory, but this time he shifted the inter-
pretation to the metaphor of archeology in terms of uncovering and burial of memory traces and
memories. The whole scene is concentrated on the large hill in the country, which is a former gar-
bage dump. The camera captures him from aerial view and in its epicenter, which is dug pit, wat-
ching the little boy with his bare hands exploring the memory of space with possible links to the in-
dividual, collective, cultural or historical memory.

Katarina Rusnakova

the Hide (2014), v ktorom opét akcentuje tému pamati, ale tento raz jej interpretaciu posunul k me-
tafore archeologie v zmysle odkryvania a zakopavania paméatovych stop ¢i spomienok. Cely vyjav
sa koncentruje na velky kopec v krajine, ktorym je byvala skladka odpadu. Kamera ho snima z le-
teckého pohl'adu a v jeho epicentre, o je vyhibena jama, sledujeme malého chlapca, ktory svojimi
holymi rukami sonduje paméit’ miesta S moznymi odkazmi na individualnu, kolektivnu, kultarnu
alebo historicka pamat’.


https://vimeo.com/100208568

Cakame dramu. O¢akavame dramu. Nie je to drama. Je to hra. Konstrukt, pri ktorej hrame hry.
Nadych je reakcia, slovo je reakcia, takisto ml¢anie je reakcia. PriSla situacia, kedy netreba nic¢
povedat’? Teraz? Ale my sme o¢akavali. Tu dramu, ta rychlost, ten ok. Sok je ale len mytus.
Online stereotyp, ¢as a voda.
We are waiting for the drama. We expect the drama. It’s not a drama. It’s a game. Construct in
which we play games.
The breath is a reaction, the word is a reaction, also the silence is a reaction. Is it a situation, where
nothing needs to be
said? Now? But we expected. The drama, the speed, the shock. The shock is only a myth.
Online stereotype, time and water.

Text Author

Screen shot, unknown , 03:39 min, 2017

video , animation, sound,

https://vimeo.com/201284140
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