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Archiv navratov / Archive of returns (2021)

Archiv navratov je projekt, ktorého autorka
analyzuje rodinny  pribeh. Metaforické
rozpravanie prinasa vhlad do Zivota
odidencov, ktorych zivot sa zacCina na novom
mieste = z Vietnamu na Slovensku.

Akt rolu hré fotografia v ich vztahoch? Ako
sa tvori identita na dvoch miestach naraz a
zaroven ani na jednom? Preco si budujeme
archiv? D& sa nazriet do identity pomocou
obrazov, zhmotnenych spomienok a situacii?
Mé6ze byt identita univerzalna, alebo je
vzdy novym pribehom, zlozenym z
jedinecCnosti vlakien Tudskych osudov?

/ dielo bolo vytvorené pre galériu Cepan (Trnava, SK)
/ nasledne bolo vystavené na Zlinskom saldne mladych
(Z1in, CZ), OFF Bratislava (SK)

/ v roku 2022 bolo dielo zakupené do zbierky Krajskej
galérie v Zline (CZ)

The Archive of Returns is a project in
which the author analyses a family story.
The metaphorical narrative provides an
insight into the 1lives of the departees,
whose life begins in a new place - from
Vietnam to Slovakia.

What role does photography play in their
relationships? How is identity formed in
two places at once and in neither? Why do
we build an archive? Is it possible to
glimpse identity through images,
materialized memories and situations? Can
identity be universal, or is it always a
new story, composed of the unique threads
of human destinies?

/ the work was created as a commissioned project
for Cepan Gallery

/ the work was subsequently exhibited at Zlin Youth

Salon (CZ), OFF Bratislava (SK)

/ in 2022 the work was purchased for the collection

of the Regional Gallery in Zlin (CZ)
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Net v ludex e

(> VIETNAMESE WORKERS IN CZECHOSLOVAKIA

Munich, 15 December 1982 (RAD/Kusin) 5 i

Problems arising from the growing number of Vietnamese workers
in Czechoslovakia have received attention in the Western media but
also in official Czechoslovak publications. Leaving aside
speculation about the use of foreign labor in the USSR, this is
perhaps the first time that the encounter of two cultures on the
labor scene can be studied against the backdrop of a communist
society. The observer is well advised to curb political aggression
in formulating his judgments on this problem, not only because one
should traditionally not behold motes in someone else's eye while
ignoring beams in one's own, but also because there is certainly
nothing basically wrong in cross-national manpower traffic. At the
same time, the introduction of Vietnamese labor into Czechoslovakia
offers an opportunity to assess the two regimes involved in terms
of such notions as equality and freedom of the individual. For
one ought to realize before venturing any further that the increasing
presence of Vietnamese manpower in Czechoslovakia results from a
deal between states, not from the free wish of the Vietnamese
workers on the one hand and the Czech or Slovak employing enterprises
on the other. This is not just a regulated movement of manpower:
it is a transaction that has been conceived, agreed, and fully
controlled from the start by agencies of the state, which, in the
communist context, are totally superior masters over their citizens'
destinies. It may not be without relevance to adduce a quotation
from the United Nations Universal Declaration of Human Rights (1948):
"Recognition of the inherent dignity and of the equal and inalien-
able rights of all members of the human family is the foundation of
freedom, justice, and peace in the world."

Numbers and Purpose of Stay. For a long time the Poles were
the largest foreign manpower group to work in Czechoslovakia and
their number was modest. (1) Workers from Vietnam began to outstrip
all the other contingents in 1979-1980, probably more in 1980 than
1979. From 3,200 men in early 1979 their number grew to 14,000 in
April 1982 and to 26,000 in December 1982. (2) No great problems
were noted while the numbers stayed small. Neither official sources
nor hearsay indicated that aversion or grievances existed in any
significant measure. With the apparent influx of 12,000 Vietnamese
between the spring and the autumn of 1982 -- 85% on the previous
figure -- conditions may have changed, perhaps because the public
had not been adequately prepared.

(1) In 1979 (beginning of the year) there were 12,900 foreign
workers in the country, including 6,400 Poles, 3,200 Vietnamese,
2,100 Cubans, and 400 each from Bulgaria, Hungary, and Mongolia
(Demosta No. 2, 1981, p.53).

(2) Rude Pravo reported on 20 April 1982, p. 2, that there. were 14,000
Vietnamese in Czechoslovakia out of the total of some 20,000
foreign workers. The same paper wrote on 4 November 1982 (p. 3),
as did Mlada Fronta (Vikend annex) of 11 December 1982 (p. 8),
about 26,000 Vietnamese "by the end of this year," i.e., 1982.
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Julius Koller Society (Bratislava, Slovakia)

Untitled 1973 II (2023)



/ Julius Koller Society (Bratislava, Slovakia)

Untitled 1973 II (2023)



(€202) I €L6L POT3TIUN

g
S
R d
=
>
3
=
S
L
3
>
N




(ezoz) I €461 POTaTAIUN

s
s
R
o
>
g
e
S
£
S
>
N




Untitled 1973 I-II (2023)

Bez nazvu 1973 I-II (2023)

Thousands of Vietnamese came to Europe

as part of internationalist cooperation,
including the classes of 1973-1975

in SolosSnica, during the 78s and 8@s.

The socialist internationalism adopted by
Czechoslovakia was conceived on the basis
of equality and an anti-racial view of
society. In other words, racism was to
exist exclusively outside the socialist
sphere.

How can the surface of a photographic image
speak to the present? What do images from
SolosSnica tell us today?

Curators Jana Pisarikova and Ondrej Chrobak
(collective exhibition at Julius Koller
Society, SK): “The installation [...] deals
with the Vietnamese community that came to
the Slovak Republic in the 1970s. It juxta-
poses anonymised documents from the archive
of the Migration Department with the
archive of a Vietnamese language teacher,
in which the same people often appear, but
are no longer just "numbers".”

V 706. a 80. rokoch prisli do Eurdpy tisice
Vietnamcov v ramci internaciondalnej
spoluprace, vratane roc¢nikov 1973-1975

v SoloSnici. Socialisticky internacionalizmus
prijaty v Ceskoslovensku bol koncipovany na
zdklade rovnosti a antirasového pohladu na
spoloc¢nost.

Ako moZze plocha fotografického obrazu
prehovorit k sucasnosti? Co nam chcu
fotografie zo Solodnice povedat dnes?

Kuratorka Jana Pisarikova a kurator Ondrej
Chrobak (skupinova vystava v Jilius Koller
Society, SK): “[Autorka] se ve své instalaci
zabyva vietnamskou komunitou, ktera do
Slovenské republiky prichédzela v pribéhu

70. let. Konfrontuje anonymizované dokumenty
archivu migracniho oddéleni s archivem
ucitelky Vietnamského jazyka, v némz cCasto
figuruji ti stejni lidé, ovSem uz nejsou jen
pouhymi ,c¢isly."
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You are allowed to mix apples and pears here (2020)

Sme niekym inym, ked" migrujeme? Moji
rodicia este vzdy nazyvaju Vietnam svojim
domovom, hoci ich trvalé bydlisko je uz
vySe 30 rokov na opacnom konci sveta.

Migracia na Slovensko zmenila mojich
rodicov  na neznamych  cudzincov. Ich
identity pripominaju Sire plochy
pozostavajuce zo zozbieranych diverzit. V
urcitom momente sa vSak kazda spomienka
alebo myslienka, ktora sa zdala byt novou,
stane zndmou. Ked migrujeme, splyvame s
pritomnostou a zaroven existujeme s
vlastnou minulostou. Splyvat znamena stavat
sa inym ¢lovekom, a predsa byt tym istym,
dat kusok nového sveta do toho povodného.

/ prdaca bola vystavena na viacerych miestach na SK
(Bratislava, Trnava, Trenéin, Banska Stiavnica)

/ bola publikovana v Flash Art magazine and fjuzn
magazine

When crossing borders, do you think about
what you will become?

Despite 1living on the other side of the
world for over 30 years, my parents still
call Vietnam their home. Their migration to
Slovakia has turned both of my parents into
foreigners of their own. Their identity
resembles a vast landscape of collected
diversities. At some point, every single
memory or thought that felt new, gradually
became familiar. You exist in a place with
a hint of your past where you blend in with
the present. And to blend in means becoming
a person within a person, a piece of one
world within another.

/ the work was exhibited all over Slovakia
(Bratislava, Trnava, Trenc¢in, Banska Stiavnica)

/ and was published in Flash Art Magazine and fjizn

magazine
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Slovak institute in Budapest, Hungary

/
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Reframing possibilities (2020)

Ked' som bola mala, chcela som napisat knihu o When I was a child, I wanted to write a book
svete so spojenymi kontinentmi a bez about a world where all <continents are
physically connected and therefore have no
borders. In today’'s world, I find a lot of
painful past with cracks in the present.
Photographs are not only proof of those cracks,

akychkolvek hranic. V tom dnesnom nachadzam
bolestivi minulost s trhlinami v sucasnosti.
Dokazuju to fotografie, ktoré si pre mna nielen

dokazom existujucej histdérie, ale aj prepojenim but they also are connected to my second home
na mo6j druhy domov, ktory moji rodicia that my parents abandoned.
opustili. Médium fotografie je vSak castokrat The medium of photography is oftentimes a tool
nastrojom moci za cenu poniZovania inych a of power by humiliating others and keeping
privilegovania mocnych. Obraciam sa na minulé privilege for the mighty ones. I look at the
« . . past while finding common denominators in the
casy, a nachadzam spolocné menovatele v : . A

i . ; S present times. Not only in current political
pritomnosti - ~a to nielen v p911t10ky0h strategies but also in my very own growing
stratégiach, ale aj v narastajucej traume, trauma in the background of my Slovak -
ktora sa dotyka mojej slovensko-vietnamskej Vietnamese identity.
identity.

I no longer believe in the boundless state of
the whole world but I look for ways out of the

Dnes uz neddfam v bezhraniénost vsetkych s .
repetitiveness of our history.

krajin, ale hladam vychodiska z opakujucej sa
histérie.

/ the work was awarded Tatra Banka Foundation
Art Award in category Young Artist

/ it was exhibited in Soda Gallery, Nitra
Gallery, Arta Piestany, published in FOTOGRAF
magazin
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Vzajomna inakost / Mutual Otherness (2021)

Slovo inakost vyvolava husiu kozu. Tie,
ktoré nam pripominaju nepredstavitelné
dobrodruzstvo plné farieb, a tie, ktoré
naskoc¢ia, ked sa nahle ochladi a my hladame
rychle uGtoc¢isko. Obe reakcie vyplyvaju z
dnesnej dichotémie: na jednej strane my ako
globalni konzumenti vyhod, a na druhej
strane my, ktori nepustime dovnutra nic¢, co
by sa mohlo tykat toho druhého.
Antikolonialna vizia medzikulturnych
identit je hlavnym cielom projektu. Projekt
priniesol rozhovory s ludmi rézneho povodu
so skusenostou s miestnym priestorom a
zaroven transformoval ich skusenost do
beztvarého pohybu. Tato sklsenost sa potom
stava tvorivou deformaciou, procesom vzniku
a zaniku foriem, ale aj udalostou, ktora
umiestnuje formy na hranicu viditelného a
neviditelného, znameho a neznameho,
pritomného a nepritomného.

The word otherness causes goosebumps. The
ones that remind us of an unimaginable
adventure full of colors, and those that
spring up when it suddenly cools down and
we look for a quick refuge. Both reactions
arise from today's dichotomy: on one hand,
us as global consumers of benefits, and on
the other hand, us not let anything in that
could be regarding the other. The
anti-colonial vision of cross-cultural
identities is the main goal of Mutual
Otherness. The project has brought
conversations with people of different
origins with the experience of local space
while transforming their experience into
formless movement. This experience then
becomes a creative deformation, a process
of creation and extinction of forms, but
also an event that places forms on the
border of visible and invisible, known and
unknown, present and absent.

/ the work received Honorary Mention
at Start Point Prize Award (cestné uznanie)
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Je kraj sveta miesto, z ktorého
moZno hovorit k svetu?

Kvet Nguyen

Obsah

Tvord 58 nala kientita na prietohy Gheincst?
AKD rohg Il minadost v pritcennosti?
Nezdafans Uauma ako siLasl kensty

Ak racyiony jo cykdus?

Tu 53 mAdu mielat jatis a heutiy

Do akin] miory nds uelups pvod,

rAmCURe Prostredio 3 dotnurl shovi?

Ziver
Keemotbs konretaarky Basty Jeblooske)
Podakovane

KSentits jo proces
Ofotogeata
Referencie a 2dcoje

Is the edge of the world a place from which to speak

the world? (2021)
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Is the edge of the world a place from which to speak the world? (2e21)

Teoreticka diplomova praca je zhrnutim The theoretical diploma thesis is a summary
osobnej histérie mojej rodiny, migracie a of the personal history of my family,
naslednej integréacie do slovenského migration, and subsequent integration into

the Slovak environment. The text includes
autobiographical as well as retrospective
moments, especially from the period of my

prostredia. Text obsahuje autobiografické,
ale aj retrospektivne momenty, najma z

obdobia méjho detstva, spomienky, ktoré so childhood, memories that my parents shared
mnou zdielali moji rodicia, a tiez eseje, Vv with me, and also essays where I reflect on
ktorych sa zamyslam nad problematikou the issue of otherness, which I perceived
inakosti, ktord som na Slovensku vnimala od from an early age in Slovakia. While

writing the thesis, I always had a kind of
warning light in my head in the background,
with which I realize how polarized the
topic of people of other origins is.

utleho veku. Pri pisani diplomovej prace
som mala v hlave v pozadi vzdy akési
varovné svetielko, s ktorym si uvedomujem,
ako velmi je téma Tudi iného povodu

polarizovana.
Konzultantky / Beata Jablonskd & Jana Hojstriéova Supervisor / Beata Jablonskd & Jana Hojstricova
Korektiura / Beata Domeova Proofreader / Beata Domeova
Graficka dizajnérka / Kristina Uliéna Graphic design / Kristina Ulicna
Tlaé / Luké$ Latta (Bright) Print / Lukas Latta (Bright)

Viazanie knihy / Andrea Kurjakova Bookbinding / Andrea Kurjakova
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Former stories — new histories
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Former stories - new histories (2018)

New populations called diaspora are forming
in consequence of migration. Diaspora
refers to people that do not reside in a
country they were born in but still manage
to keep ties with their formal culture.

In its form, diaspora has utopian features.
Floaters cross through transit space and
change their pastness and future with
presence. They are ripped from a context of
a former home and compose new histories.
Despite that, they carry the border with
them and still identify themselves with
homeland. With diasporas, the primary
meaning of home changes and becomes
something between real and imaginary. Their
identities are constructed through memory,
narrative and myth and constantly sink and
re-emerge from the depths of memories.

V dosledku migracie vznikaju diaspory -
oznacuju tak ITudi, ktori neziju v krajine,
v ktorej sa narodili, ale stale si
udrziavaju vazby so svojou poévodnou
kulturou.

Vo svojej podobe ma diaspéra utopické cCrty.
Plavci prechadzaju tranzitnym priestorom a
pritomnostou menia svoju minulost a
budicnost. Su vytrhnuti z kontextu byvalého
domova a vytvaraju nové dejiny. Napriek
tomu si so sebou nesl hranicu a stale sa
identifikuju s vlastou.

S diaspérami sa meni primarny vyznam domova
a stdva sa nie¢im medzi skutoc¢nostou a
imaginaciou. Ich identity su vytvarané
pomocou pamate, rozpravania a mytu a
neustale sa znovu-vynaraju z hlbin
spomienok.
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Harmless like you (2022)

Hoi hoa trién 1am anh v6i nhitng birc anh dugc
trung bay ghi lai timg khoanh khic luu trit ctia gia
dinh nhu thé ching dugc xé tir mot cudn lich treo
tuong. Do 1a su sé chia sau sic vé ky tic ca nhan
ctia tac gia thong qua chan dung ctia nhitng ngusi
than trong gia dinh. Tuy nhién, bat chap bdi canh
xa hoi va van héa ctia cong dong ngudi Viét hai
ngoai, thi dong thdi ching ta cling dang xem xét
mot cha dé truc quan vé thé giéi mudn noéi lén
mot bén 1a su tir chdi so v6i bén kia 1a sy chap
nhan va nhu cau hoi nhap. Tac gia mudn tim kiém
qua truc giac tir hién tai dén qua khir thong qua
nhiing blc anh ctia minh dé ké mot cau chuyén
vugt ra ngoai khong gian tinh than ctia ca nhan,
gia dinh va ranh giéi cia dat nuéc.

The exhibited photographs recapitulate family
archival moments as if they were torn leaves from
a wall calendar. It is a deeply intimate sharing of
the author's personal memory through portraits
of family members. Despite the social and cultural
context of the Vietnamese diaspora, we are also
looking at the visual thematization of the world,
which speaks of rejection versus acceptance and
the need to integrate. The author intuitively
searches for a way from the present to the past
through the medium of photography in order to
tell a story that goes beyond the mental space of
the individual, the family and the borders of the
country.

/ the work was created as a commissioned project for

Galérie meésta Blanska (Czech republic)
/ Curator / Julia Chodurova
/ Opening audio performance / Quynh Anh La Thi
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Memoryless, borderless and nameless space (2019)

To be someone is a relative term. The notion of
belonging has its’ borders as well. Migration in a
globalized world leaves the term nation hanging in
the air. The move from one place to another shifts
borders themselves as well as is migrant carrying
his border with him. I deal with (subjective)
feelings of diaspora and its’ later generations. I
materialize things that create identity. I visualize
things unsaid and imagine the reality that I'm in. I
try to base everything on the history I know
although I finally run into its’ limits while asking
myself what will be left after me.

/ the work was awarded 2nd place at the World Biennial
Exhibition of Student Photography.



