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Nikola Balbercakova (bornin /Nikola Balbercakova (naro-
Michalovce, Slovakia) holds a BA from the Academy of dena v Michalovciach) absolvovala bakalarske stidium na
Fine Arts and Design in Bratislava and a masters degree Vysokej skole vytvarnych umeni v Bratislave a magisterske
from UMPRUM Academy in Prague, she creates within studium na UMPRUM v Prahe. Venuje sa performance,
the range of performance art, video and spatial installa-videu a priestorovym instalaciam.
tions. Vo svojej tvorbe prepaja rozne

In her practice, she weaves formy naracie - kinematografiu, rozpravacstvo, Gprimnost
various methods of narration using cinematography, sto- a ironiu - a vytvara specificky jazyk emocionalnych kra-
rytelling, honesty and irony to create a specific language jin, ktore reflektuju sucasnu spolo¢nost. Zameriava sa na
for emotional landscapes reflecting today’s society. She mnohé¢ ne-dominantné identity: hyperbolizovane, afektiv-
spotlights many non-prevailing identities; hyperbolized, ne, naivné ¢i , nerdovske* postavy, ktoré vytvaraju fikciu
affective, naive or nerd characters which are creating arekonstruu]u dominantné scenare. Pracu]e S fragmentm1
fiction and reconstructing dominant scenarios. By using popkultury, buducnosti aj davnoveku ¢i klisé ako moznou
fragments of pop culture, the future and the ancient or stratégiou, ako sa odputat od stereotypnych roli a zaroven
a cliché as a possible strategy to disconnect from cer- zvyraznit ich potencial pre emancipaciu, anarchiu alebo
tain stereotypical roles and to highlight their possible dekonstrukciu v ramci mocenskych struktar.
emancipating, anarchistic or deconstructive potential Jej sucasna umelecka prax
within power structures. je inSpirovana teoriami ceskej filozofky Alice Koubovej,

Her artistic practice is cur- ktora rozvija program Odolnej spolocnosti, ako aj anar-
rently inspired by theories by Alice Koubova, czechfemale chistickym myslitelom Jamesom C. Scottom a jeho
philospher evolving the programme of Resilient society koncepciami tichej rezistencie a kolektivity.
(Odolna spolecnost), James C. Scott, the anarchist thin-
ker of ideas about silent strategies of a resistance and
collectivity.
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/rézia a scenar

performed by
/performované
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/kamera

Jakub Pohlodek

Doe vs. Siren:
On Metabolization
and Shapeshifting

Vaclav Janoscik
& Doris Siskova

Medium Gallery,
Bratislava, SK

21. 01. - 02. 03. 2025

Alex Quicho, Bogna Konior,
Camille Wiesel, Junn Zhou,

Michal Golak

Nikola Balbercakova
& Jakub Pohlodek

Saara Hukka
& Teuta Jonuzi

Moths & Cloths

Kristian Babjar






“Black Oil Smoke, Paper Thin /“Black Oil Smoke, Paper
Skin” is a performative reading that explores themes of Thin Skin” je performativne citanie, ktoré¢ skima témy
self-construction, beauty, digital mediation, and inter- sebakonstrukcie, krasy, digitalneho sprostredkovania
nalized surveillance. Through fragmented storytelling a internalizovaneho dohladu. Prostrednictvom fragmen-
and sharp, rhythmic exchanges, the script navigates the tarneho rozpravania a ostrych, rytmickych vymen sa text
tension between vulnerability and performance, intima- pohybuje v napiti medzi zranitelnostou a performanciou,
cy and alienation. The dialogue unfolds as a collision of intimitou a odcudzenim. Dialog sa rozvija ako kolizia
self-mythology and hyper-awareness, where personal sebamytologie a hypervedomia, kde sa osobné spomien-
memories, internet aesthetics, and societal expectations ky, svet poznaceny internetovou estetikou a spolocenske
blur into a disorienting yet deeply familiar landscape.  ocakavania zlievaju do dezorientujucej, no zaroven az

Structured in two distinct neprijemne znamej krajiny.
phases, the performance moves from a slow, introspec- Strukturované do dvoch
tive reading to a more charged, physical interaction. The odlisnych faz, predstavenie prechadza od pomaléeho, in-
first part, accompanied by slow piano music, is marked trospektivneho citania k nabitejsej, fyzickej interakcii.
by a detached yet confessional tone, where characters Prva cast, sprevadzana pomalou klavirnou hudbou, ma
narrate personal and collective anxieties—beauty rituals, odtazity, no zaroven spovedny ton - postavy rozpravaju
body politics, self-optimization, and the commodifica- o osobnych a kolektivnych tuzkostiach: ritualoch krasy,
tion of pain. In the second phase, the space shifts, and politike tela, sebazdokonalovani a komodifikacii bolesti.
the towering metal ladder becomes both a physical and V druhej faze sa meni priestor a dominantnym prvkom
symbolic structure—an unstable threshold between sa stava vysoky kovovy rebrik - fyzicka aj symbolicka
self-destruction and transformation. Through its hypnotic Struktura, nestabilny prah medzi sebaznicenim a pre-
and recursive language, the piece dissects the contem- menou. Pomocou hypnotickeého a repetitivneho jazyka

porary condition of existing under constant scrutiny.  dielo rozobera sucasny stav existencie pod neustalym
dohladom.













“Everytime the anxiety comes,
I put a nicotine pouch under my gums immediately. I'll wait
 for the kick in to feel dizzy and my fear of looking into the
- mirroris more digestible. | remember the user with the nick-
name called Spirit Room End Sky. She runs a database with
names, looks and characteristics of her collection of dolls. It
B8 reflects the dystopian perfection of this world, not only the
" idea of a girl, but the idea of a concept of clear cosmic pur-
pose of this world. She is owning them as the idea for better
S| tomorrows, for the unreal concept that something is static,
 whilei put a list of a committing suicide styles into my notes.
| I g0 through her google drive every time I need to soothe my
N nervous system from the world in fire and untreated wounds
qf people with unstoppable bleeding from living here.”
— text from the Script




Mean World Syndrome

2025
AR app
/AR aplikacia

in collaboration w
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curated by
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location
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duration
/trvanie

with
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concept & script
/koncept a scenar

graphic design
/graficky dizajn

Jakub Pohlodek

Hellscapes::: On Art,

Technology and Loneliness

Vaclav Janoscik

Faculty of Humanities,

Charles University,

Prague, CZ

21. 01. - 02. 03. 2025

Daniel Felstead & Jenn Leung (produced by DIS
collective), Jon Rafman (with music of Oneohtrix Point
Never), Theo Triantafyllidis & Giant Claw, Matéj Liska,

Total Refusal

Nikola Balbercakova
& Jakub Pohlodek

Sofie Gjuricova

UX design & development Josef Smid

J/UX dizajn a vyvoj

graphic design of exhibition Doris Siskova

booklet & poster

Jgraficky dizajn publikacie

a plagatu






"Mean World Syndrome / Mean World Syndrome je
is a fragmented digital elegy—a disjointed narrative fragmentovany digitalny zalospev - roztriestené rozprava-
mapping the dissolution of self within the disorienting nie, ktoré mapuje rozpad vlastného ,ja“ v dezorientujucom
churn of the online world. It explores schizoposting as vire online sveta. Skuima schizoposting ako jazyk mo-
a language of modern despair, blending chaotic humor, dern¢ho zufalstva, v ktorom sa miesa chaoticky humor,
surrealist imag- ery, and grimly poetic hellscapes. Each surrealisticka obraznost a pochmurne poeticke vizie pekla.
numbered vignette reveals the unraveling of identity in Kazda ocislovana vineta odhaluje rozpad identity v hyper-
the hyperconnected age, oscillating between fleeting prepojenej dobe, oscilujuc medzi prchavymi momentmi
moments of absurdity and vulnerability. absurdity a zranitelnosti.

Through AR (augmented reali- Prostrednictvom rozsirenej
ty), these stickers transcend their static nature, becoming reality (AR) nalepky prekracuju svoju staticku podobu
interactive windows into the psyche of a terminally online astavaju sa interaktivinymioknamido psychiky terminalne
narrator. Participants are drawn into an immersive ex- online rozpravaca. Ucastnici sa ponaraju do pohlcujuceho
perience where they confront the narratives of paranoia, zazitku, kde sa stretavaju s narativmi paranoje, nostalgie
nostalgia, and disconnection. Mean World Syndrome is a odpojenia. Mean World Syndrome je zaroven manifestom
both a manifesto and a memorial—an unsettling com- aj pamitnikom - znepokojivym komentarom o tom, ako
mentary on how the online sphere mirrors, amplifies,and online sféra zrkadli, zosiliuje a triesti ludsku skusenost.

fragments the human condition.







r/ForeverAlone

2024
video-installation
/video-instalacia
1116”

link: https://youtu.be/Obx_nkYXIbM

group show
/kolektivna vystava

curator
/kurator

location
/miesto

duration
/trvanie

with
/S

direction & script
/réZia a scenar

performed by
/performované

camera by
/kamera

postproduction by
/postprodukcia

sound by
jzvuk

technical collaboration
/technicka kolaboracia

dilithium, chapter 2:
doppelgangers

Jen Kratochuvil

EXILE gallery, Vienna, AU

13.9 - 17.10. 2024

Hynek Alt, Kvétoslava Fulierova & Petra Feriancova,
Laura Gozlan, Martins Kohout, Astrid Proll, Jelisaveta
Rapai¢, Anna Rusinova, Sra¢ Sam, Miriam Stoney
Nikola Balbercakova

Maria Kiznanska

& Andrea Cverckova

Kristian Babjar

Marek Bihun

Lenka Adamcova
& Daniel Schiefner

Jakub Pohlodek


http://https://youtu.be/0bx_nkYXIbM




r/ForeverAlone deals with the r/ForeverAlone vychadza
dissolved, unstable identity and questions the meaning z existujaceho vlakna platformy Reddit, ktory je disku-
of identity itself on digital platforms. Once there was tabilny kvoli nachylnosti k radikalizacii uzivatelov na
a mirror to shift our identity, now could be a Reddit thread, tejto platforme. Zaobera sa vztahom medzi romantizaciou
where offline absence of a romantic relationships can be medziludskych vztahov a nestabilnou identitou a kladie
explored in online forums. How much does a romantic otazky o samotnom vyzname identity na digitalnych pla-
relationship construct our sense of self? tformach. Kedysi sme mali zrkadlo, v ktorom sme mohli
The spectrum of algorithms—identitu pretvarat - dnes to moze byt redditovy thread,
from maxxing strategies to toxic chemical hacks promising v ktorom sa absencia romantickych vztahov v offline svete
a ,glow-up“—creates a misty, smoky digital space where premieta do diskusii v online priestore. Do akej miery
it becomes increasingly difficult to recognize who we romanticky vztah formuje nase vnimanie vlastneho ja?
are or what we truly want. Personal grief often morphs Spektrum trendujucich algo-
into radicalization in these blurred environments. Who ritmov - od ,maxxing” stratégii az po toxicke glow-up
are we, really, when stuck in a cycle of personal pain, triky slubujice rychlu premenu - vytvara zahmleny,
endlessly scrolling through the threads of subreddit rozostreny digitalny priestor, v ktorom je Coraz tazsie
r/ForeverAlone? rozpoznat, kym sme a ¢o chceme. Osobny smutok sa
This work questions how v tychto nejasnych prostrediach ¢asto premiena na radi-
dissolved identity, schizoposting, and the blurring of real kalizaciu. Kto sme, ked uviazneme v cykle osobnej bolesti
and online realities might shift ethical responsibilities and a bez prestania scrollujeme threadmi na subreddite r/Fo-
impact the safety and resilience of society as a collective reverAlone?
body. Dielo sktima, ako rozplynuta
identita, schizoposting a prelinanie reality s online svetom
moZzu menit etickt zodpovednost a ovplyvnovat bezpecie
a odolnost spoloc¢nosti ako kolektivneho celku.
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¢ Last week, I polished my face with tretinoin 0.5%







TITEN “she imagined many times to kill herself in his bed...like her
body was not the best, not the worst...”
— text from the Script

Low estrogen.




Her name was
Caroline Salem

2024
performative reading
/performativne c¢itanie

40’

materials/materialy: https://drive.google.com/drive/
folders/1FpLJLHTG6CK_kDa_BnepDUe3T4AH4XFR5

location
/miesto

duration
/trvanie

direction & script
/réZia a scenar

performed by
/performovaneé

camera by
/kamera

production by
/produkcia

The Schaubmar Mill,
Slovak National Gallery, SK

21. 4. 2024
Nikola Balbercakova
& Jakub Pohlodek

Daniel Huettler
& Teuta Jonuzi

Kristian Babjar

Tomas Pristiak,
The Schaubmar Mill


https://drive.google.com/drive/folders/1FpLJLHT6CK_kDa_BnepDUe3T4AH4XFR5
https://drive.google.com/drive/folders/1FpLJLHT6CK_kDa_BnepDUe3T4AH4XFR5




| love my machine, | love my machine /T love my machine, I love my machine
Me and my west melancholy are getting everything we Me and my west melancholy are getting everything we

need need We burned it all — automate, automate, automate
We burned it all — automate, automate, automate auto- autonomy....
nomy.... — Night/Day/Work/
— Night/Day/Work/ Home by CFCF
Home by CFCF

Je 16:00 a vstupujeme dolu do
It’s 4 pm and we enter down- suterénu jedného z najvicsich vodnych mlynov v Europe.
stairs to the underground area of one of the biggest Usadzame sa v malej miestnosti medzi hromadou pneu-
water mills in Europe. We sit around in a small room matik z Bolt kolobeZiek, zatial ¢o na hromade pneumatik
between a bunch of Bolt scooter tires while a couple is je usadena dvojica performerov s vyraznymi jazvami na
loosening up around with distinctive face scars holding tvari, drziac si svoje denniky.
their diaries. Pri blizsom pohlade zistime,
As we look closely we can see ze v tychto pneumatikach z Bolt kolobeziek sa skryva
that there’s venom hidden inside the Bolt puncture proof korekcna lepiva substancia - venom, ktory im dava ne-
scooter tires, which makes them deathless, immortal, smrtelnost.
and smart. Inteligentna forma odolnos-
Smart way of resilience, sur- ti, prezitia a neastupnosti — vlastnost tychto pouzitych
vival, and relentlessness of the punctured tires, as when prepichnutych pneumatik, akoby do jedného z najzrani-
the knife of the attacker enters one of the most vulnerable telnejsich miest tela - brucha - vnikol n6z utoc¢nika.
parts of your body. The abdomen. Nepritomnost regulacie emo-
The absence of regulation cil pocas pracovneho casu “9to 57 v €re gig economy, ktora
of the emotion during the 9 to 5 job in the gig economy je postavena na osobnom sebapotlacani. Cim viac potlace-
era that is built on suppressing. The more suppressed n¢, tym menej odolné. Projekt inSpirovany tézami ceske;
the less resilient. Encouraged by the Czech philosopher filozotky Alice Koubovej o odolnej spoloc¢nosti, ktora sa
Alice Koubova’s thesis about the resilient society based posilnuje cez infrastruktary komunikacie, organizacie,
on creating infrastructures for the communication, or- citlivosti ¢i pripravenost na mozny kolaps. Duch odol-
ganization, sensitivity, preparation and consciousness nosti prebyva vo vnutri — stava sa pritomnym organom
about the collapse. The spirit of the experience living moznej hrozby kolapsu, v ktorom noz vnika do brucha
inside of it, becoming the organs of the collapse itself, nasej spolo¢nosti.
where the knife enters the abdomen of our society. Fragmenty ¢itanych pribehov,
The story filled with ghoulish nas vedu cez fiktivnu prazdnu, neobyvanu a kafkovsku bu-
thoughts leads us through an empty, uninhabited and dovu. Prekvapivo nachadzame vsetky intimne dennikove
kafkaesque building. We surprisingly find all the inner zapisky roztrusené po miestnostiach tohto opustene-




self diaristic notes in the rooms scattered all over the ho priestoru.
establishment. Rozpravaju o aspektoch vset-

Narrating the aspects of all kych chorych organov, ktoré boli otvorené velmi ostrym
the sick organs opened by a wooden and very sharp knife nozom v (spolocenskom) bruchu: antipsychotika, vona bas-
in the (societal) abdomen: the antipsychotic pills, smell matiryze, kyselina all-trans-retinova, semaglutid a stara,
of basmati rice, all-transretinoic acid, semaglutide and umierajica najlepsia priatelka... Sprevadzaja ich morbidne
the old and ugly dying best friend... Accompanied by bytosti ako plySovy medvedik, glamurna Pilates Princess,
macabre creatures such as a drug abuser Teddy bear, gla- smrtou posadnuta Earth Mother alebo len pustovmk
morous Pilates Princess, death-obsessed Earth Mother ktory drancuje budovu jazdiac na Bolt kolobezke a pri
or just a hermit pillaging the building while riding Bolt kazdej prilezitosti straca 10-palcove prepichnutiu odolné
scooter, losing 10” puncture proof tires on every occasion. pneumatiky. Bojujeme proti disociativnym tendenciam
We fight against the dissociative tendencies and stitch a kolektivnym zdielanim zasivame ranu v spolo¢nom
the venomous wound in the abdomen while the thread bruchu, pricom nit sa stava metaforou pre zdielant emo-
serves as a metaphor for shared emotionality. cionalitu.

“Many would view reading as,, Mnohi povazuju citanie za
a deeply intimate activity. Reading is personal and private. hlboko intimnu ¢innost. Citanie j je osobné a sukromne.
While reading allows us to learn and connect with others, Umoznuje nam ucit sa a spajat s inymi, no deje sa to ne-
this occurs independently and on our own timeline as zavisle a podla nasho vlastného tempa - kedykolvek sa
readers, as we can engage in this process whenever rozhodneme vziat do ruky knihu. Dnes sa vsak citanie
we choose to pick up a book. Today, reading has shifted presuva zo sukromnej sfery do verejného priestoru. Kon-
from the private to the public sector. Consumerism and zum a technologie vytvorili globalnu komunitu citatelov,
technology has created a global community of readers ktori sa online chvalia stovkami precitanych knih roc¢ne
boasting the hundreds of books they read a year online a zverejnuju obrazky dokonale upravenych kniznic. Tieto
and posting images of perfectly curated book shelves. obrazy mi pripominaju Gatsbyho zbierku neorezanych
To me, these images are akin to Gatsby’s collection of knih - nedotknutych a nikdy necitanych v jeho kniznici.
uncut books sitting unread and untouched in his library. Nejde o tuzbu citat pre vlastny rozvoj, ale o tuzbu byt
There is a desire not to read for personal gain, but to be verejne vnimany ako niekto, kto je vzdelany a rozhla-
publicly recognized as someone who is well-read. In an deny. V ére okamzitého potesenia a nekonecnej zabavy
age of instant gratification and entertainment brought by prostrednictvom streamovacich sluzieb a socialnych medii
endless streaming services and social media platforms, sa ¢itanie vnima ako nieco s vyssou moralnou hodno-
reading is seen as having a higher moral value, requiring tou - vyzaduje si umysel a oddanost najst si ¢as sadnut si
the intention and dedication to take the time to sit down s knihou. Byt zanietenym citatelom sa dnes oplati hrat.*
with a book. It is advantageous to perform the role of an — Amanda Krowitz

avid reader.”

— Amanda Krowitz



.'ﬁi ‘ PP FLLUE T T

7
-
F .
h o
-
U
S, P
. . | T
. —..—J »
. r
e
-"n.




It’s 4 pm and I stumble upon multiple steel doors in front of
me. It doesn't matter which I choose. I enter one of them and
I notice that my footsteps are very subtle which happens to
me sometimes when I'm visiting this place.

I tuck in my Tony Soprano themed polo shirt, then I take
out my keys and inspect the key ring accessories. Theres a
multitool, 2 identical keys and a price tag. I use the first key
to open the door to the building and it immediately melts
in the keyway.

Somehow I find myself on the second floor.

First thing I hear is grunting and a dumbbell hitting the
floor. I feel ashamed that 1 don’t have a stainless steel protein
bottle filled with L-carnitine
but whatever... At least I'm in a gym.

— text from the Script




Paranoia
Symphony

performance
/performancia

link: https:/vimeo.com/924443005
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in collaboration with

/v spolupraci s
location
/miesto
duration
/trvanie
performance by
/performovaneé
curated by

/kurator

production
/produkcia

sound design
/dizajn zvuku

styling by
/styling

camera by
/kamera

photography by
/fotografia

special thanks

/Specialne podakovanie

Markétou Slanou

Studio Hrdinu, Veletrzni
palac, Narodni Galerie
Praha, CZ

23.11.2023,6.12.2023

Paula Gogola,Teuta Jonuzi,
Marek Luzny, Kristina Tukan,
Fabio Ufheil

Rado Istok

Michal Stochl
Johannes Trostler
Viktor Eichler

Kristian Babjar, Zaher
Jureidini

Iryna Drahun

Adam Zufnicek


https://vimeo.com/924443005?turnstile=0.P3VPIR2aVvGs84_wQK6TmXZ7PiL-0BMRkEeP7hATCipkHMZbeZua1Ba--T5W9RYMM4o54JJcj8rrjYT6aZ_Q5HC9udupC8ZB6fZHZhW8TUOTk5z6Cn-5pBP0a6sX3WXTruU2SfiG9yzRru_s8XRGHmJarp0M0lp1-1WPnvTy0ePN_oklHAzF9dJS7wSUNWtUpQ3BD00IZBnKcTvx9ks5_6LS2UL2G3GT45Xyic_hKcouo79yLgUNjL1162zUOQPVO38RPxOHEwFR3pt2dMR3uLsnP3XjLzTYgvTTHJJgj4u3PvFagoqv0sEFrrhb8t5LXYx09E2KJqmLprUGlq4_rNBuGhHzzzJaGFCD3XGOHjqV4KJxxXW2h4CKnOh9HsiZuK7OwU0OHMRIJAkmVt5q3b-IDRCYX9Et5OPqt1unSh5k8nQlemRW3iOos19eZfMV-OvPqlRyUlmr2GQFUZgYF-EQfth3babcPVbknI4B739_UWBQ7lROoNknGiqwmLuA4WrdefYKCvcQyH-hZL3iN9fcszZUXqhn6iyiCRHHVVDJ6RNqrrQiNcf7Y7FocMHK1uAxl7DBmnTO4vaqANsL4WXDE6F1qJWTu287HT05hHRGlZJbIPfkfT1t51xN0L3e-wup92oM1LSoPYPk7hI8OHyHyUEfD1jTFkW0kR26N3bGVLGWBAfBjW5nO8pYtSQy8RK4g_M0FSZucVGlhW7z_q_Lbq6zbetIgsMeFucctnfFBuGFK20e4-OrMUm-pYhtdsuRKRP72dyKQq4vYJv2Yoe7A7jasFG49Nt5clMt5Lbo_WmIMfJryyMUegj1dii1oM-xcQbgUzlETLp48WK6X05E3nw4t0YdF7rUj5b6jfiB3KOK30ruvB_4ePxv-XGl.ZpneXmCe2kwYelUixemBBw.ac42be43db14b9fc6be097624d409ec7fbcc35317f1c3b2aae1b55fb53167537




The performance discovers Performancia skuma
symptoms and feelings as paranoia, limerence, limina- symptomy a pocity ako paranoja, limerencia (obsesivna
lity, the state of limbo, a deficit of the attention, that zamilovanost), liminalita, stav limba, deficit pozornosti
enter our everyday life and influence our relationships, ¢i rozpad jazyka, ktoré vstupuju do nasej kazdodennosti
friendships or a collective experience. Five performers a ovplyvnuju medziludské vztahy, priatelstva ¢i kolek-
find themselves on the imaginery periphery, where, their tivnu skusenost. Pit performeriek a performerov sa ocita
common waiting fill up series of “storytimes”, diary re- na pomyselnej periférii, kde ich spolo¢né ¢akanie napl-
cords or a small fights. Through fragments of diaries and nuje séria ,storytimes”, dennikovych zaznamov a malych
the emotional expressivity, the performances escalates potycok. Za pomoci utrzkov dennikov a emocionalneho
into the situation based on a feminist practise and fiction. vyjadrenia performancie ustia do situacie zaloZenej na

— QOurintention is to strive for feministickej praxi a fikcii.
the reflection of personal and political sensitivity not only - Nasim zamerom je snaha
in formal groupings, but also in the sharing of personal oreflexiu osobnejipolitickej citlivosti nielen vo formalnych
experience - intimacy, as a tool of emancipation. The thin- zoskupeniach, ale prave i1 v zdielani osobnej sktsenosti
kerJames C. Scott, who explores infrapolitics and silent - intimite, ako nastroja emancipacie. Myslitel James C.
tools of resistance, calls collective sharing the so-cal- Scott, ktory skuma infrapolitiku a tiché nastroje rezis-
led a secret script - content that groups communicate tencie, kolektivne zdielanie nazyva tzv. tajnym scenarom
between each other and organize among themselves - obsahom, ktory si skupiny hovoria, a organizuju sa medzi
outside the structures and reach of the immediate effects sebou mimo struktur a dosahu okamzitych efektov moci.
of power. Vo forme reading eventu tak

In the form of a reading event, kolektivne ¢itanie a nactuvanie dennikov podla Jamesa C.
collective reading and listening to diaries, according to Scotta moze ako formu vzdoru vyuzivat to, ¢o tu bolo stale
James C. Scott, can use as a form of defiance what was pred nasimi ocami - kazdodennost, intimita, emocionalita,
always here before our eyes - everyday life, intimacy, afektivita.
emotionality, affectivity.
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“What's my name” by Ri-
hanna was already playing loudly from my phone when

' I was sitting next to my new friend with imposter syn-

drome, already studying a theory about euthanasia.
“Unfulfilled love 4ever’, she told

me when I asked her why she fights for this so hard. Maybe
some emptiness and bad luck with dudes who told her that

won't pay for her abortion, I thought. And then I stepped out
to have a better look on our newly studies related discussed

paperwork. She was a real femcel to me.”
— text from the Script




Emotional Lipgloss

2022
performance
/performancia

link: https://drive.google.com/file/d/1lyPLNR1PXVRTB-

jQvBs5_Dcocmru9P_WQB/view?usp=sharing

performers
/perfomer*ky

sound
jzvulk

photography
/fotografia

director of photography
/lkameraman

Vladimir lugai, Teuta Jonuzi,
Doris Siskova

Lenka Adamcova, Daniel
Schiefner

Iryna Drahun

Kristian Babjar


https://drive.google.com/file/d/1yPLNR1PXVRTBjQvBs5_Dcocmru9P_WQB/view?usp=sharing
https://drive.google.com/file/d/1yPLNR1PXVRTBjQvBs5_Dcocmru9P_WQB/view?usp=sharing




Emotional Lipgloss is Emotional Lipgloss je séria vi-
a series of video-narratives - a project combining per- deo-narativov - projekt kombinujuci techniky performance
formance and video techniques, under which the videos a videa, pod ktorym vznikli videa Emotional Lipgloss I.
Emotional Lipgloss I. and Emotional Lipgloss Il. were a Emotional Lipgloss II.. Zaobera sa fenoménom hyper-
created. It deals with the phenomenon of hyperfemini- femininity a hlada v nej stratégie vedomej feministickej
nity and seeks in it strategies for a conscious feminist odpovede za pomoci chapania spolocenskych roli, identity,
response with the help of understanding social roles, masiek a performativity. K téme hyperfemininity pristu-
identity, masks and performativity. | approach the topic pujem ako k nalichavému fenoménu, ktorého pritomnost,
of hyperfemininity as an urgent phenomenon, whose v spolocenskej strukture, v médiach i na socialnych sietach,
presence, in the social structure, in the media and on chapem ako detektor mocenskych hierarchickych vzta-
social networks, | understand as a detector of hierar- hov. Hyperfemininita, spojena s klis¢, nizkou kulttarou,
chical power relations. Hyperfemininity, associated with naivitou, afektovanym spravanim, prevzatim kontroly,
clichés, low culture, naivety, affected behavior, taking istym sposobom okupuje role “dobrych” dievcat. Mojim
control, somehow occupies the roles of “good” girls. My zaujmom je porozumiet tejto performativite ako vedome;j,
interest is to understand this performativity as a con- ironizujucej no i uprimnej odpovede a formy vzdoru, ktora
scious, ironic, yet sincere response and form of defiance ponuka moznost disociacie od stereotypizovanych zen-
that offers the possibility of dissociation from stereo- skych roli. S pomocou teoretickych zdrojov (Sara Ahmed
typed female roles. With the help of theoretical sources - koncept housewife, The Young Girl od kolektivu Tigqun
(Sara Ahmed - housewife concept, The Young Girl from - dievca ako smenna hodnota neskorého kapitalizmu, J.
the Tigqun collective - a girl as an exchangeable value Butler - telo a performativita) sa snazim oramcovat ich
of late capitalism, J. Butler - body and performativity), mozny dekonstrukcény, anarchisticky, ¢i emancipacny
| try to frame their possible deconstructive, anarchist or potencial v spolocenskych hierarchickych dynamikach.
emancipatory potential in social hierarchical dynamics. Vysledkom je tak audiovizualna stopa vo forme lyrickej,
The result is an audiovisual trace in the form of a lyrical, fragmentarnej vypovede, ktora vyuziva denniky, estetické
fragmentary statement that uses diaries, aesthetic codes, kody, akademicke texty a skrze napitie medzi osobnym
academic texts and through the tension between per- a verejnym vytvara tzv. zdielanu situaciu, a prepisuje
sonal and public creates the so-called shared situation, moznosti prejavu vlastnej identity.
and rewrites the possibilities of expressing one’s own
identity.




“The heavy metals, scrunchie
on my wrist, a pollutant intoxication, chemical list of this
perfume, swollen piercings, the meso- therapy microneedling
my cherub face.”

— text from the Script




Emotional Lipgloss™

2023

video installation
/video inStalacia
9°08”

part of the exhibition
/sacast vystavy

duration
/trvanie vystavy

location
/miesto

curated by
/kuratorka a kurator

performers
/performeri”ky

director of photography
/kameraman

sound
jzvulk

video edit
/Uprava

technical production
/technicka produkcia

*Sticky Sweet

duo show with/duo vystava s:
Tristan Gac [FR/BE]
3.5.-7.6.2023

HoleSovicka sachta,

Praha, CZ

Noémi Purkrabkova
& Jiri Sirucek

Andrea Cverckova, Vladimir lugai,
Teuta Jonuzi, Doris Siskova

Kristian Babijar,
Peter Frohlich

Lenka Adamcova,
Daniel Schiefner

Marek Bihun

Dionyz Troské






¢ : *x X part of the exhibition **The rotten smell is you
Emotional Lipgloss idast vistary

2023 duration 5.9. -16.10. 2023

video installation /trvanie vystavy

/video insStalacia

9°08” location Kunsthalle,
/miesto Bratislava, SK

curated by Jelisaveta Rapaic
/kuratorka a kurator

with Markéta Garai, Sophia Giovannitti, Paula Gogola, Dejmi
/S Hadrovié, Pennie Key, Anastasija Pavic, Camille Soulat
performers Andrea Cverékova, Vladimir lugai,

/performeri*ky Teuta Jonuzi, Doris Siskova

director of photography Kristian Babjar,

/kameraman Peter Frohlich
sound Lenka Adamcova,
jzvuk Daniel Schiefner
video edit Marek Bihun
/uprava

technical production Dionyz Troské

/technicka produkcia

B it A
| "aiPerformance of a refusal. |
SR oktom'odmietnutia.













Emotional Lipgloss™™~*

2023

video installation
/video inStalacia
9°08”

part of the exhibition
/sacast vystavy

duration
/trvanie vystavy

location
/miesto

curated by
/kuratorka a kurator

with
/S

performers
/performeri”ky

director of photography
/lkameraman

sound
jzvuk

video edit
/uprava

technical production
/technicka produkcia

***The rotten smell is you

04.07. -10.8.2024

Gallery Podroom,

Kulturni centar Beograda,
Belgrade, RS

Jelisaveta Rapaic

Kristina Bajilo, Sophia Giovannitti, Dejmi Hadrovic,

Aja Jankovi¢, Merlinka Working Group (Pavle Banovic,
Marija lva Gocié, Leah Rivka Lapiower, Sara Pantovic,
Chloé Sassi), Milica Mijajlovié Zivkovié, Pennie Key,
Jessica Stoya, Zuzana Svatik

Andrea Cverékova, Vladimir lugai,
Teuta Jonuzi, Doris Siskova

Kristian Babijar,
Peter Frohlich

Lenka Adamcova,
Daniel Schiefner

Marek Bihun

Dionyz Troské



Umetnici‘ce / Participating artlstSj. |

(st Bajl, Nikola Balbercakova, Sophia Giovannitti, De

Hankoic Merlnka Working Group (Pavle Banovic, Marija va

<fioner,Sara Pantovié. Chlog Sassi), Milica Mijajloviﬁ Zivko
Jessica Stoya lizana Syati
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| see everyone getting artdirection Nikola Balbercakovs
a I I th e th l n g S I Wa nt performers Tina EnoGckl, Scott Hopper, Teuta Jonuzi,

/performeri*ky Lusa Juklova, Daria Lytvynenko,
2021 Marek Luzny, Simon Sinka
performance
/performancia dramaturgy Adam Svozil
40’ /dramaturgia
production Monika Dancova
/produkcia
texts Nikola Balbercakova, Markéta Slana, Jakub Pohlodek
/texty
costumes Alexandra Gnidiakova, Dominika Kozakova, lvana
/kostymy Mandacova, Eliss Neumannova, Jan Smejkal
textile objects Kristina Cakyova, Renata Pintérova
/textilné objekty
hair styling Jelisaveta Rapaic
/vlasy
camera Kristian Babjar, Denis Kozerawski
/kamera

Supported by Slovak

Arts Council

/Podporene z finan¢nych
zdrojov Fondu na podporu
umenia.

link: https:/youtu.be/IGK_OdC_Qel



https://www.youtube.com/watch?v=lGK_OdC_QeI&ab_channel=NikolaBalber%C4%8D%C3%A1kov%C3%A1




The performance is based on /Performance vychadza
diaries and academic texts and aims to map the themes z predlohy dennickov a akademickych textov a kladie
of queer/feminism, affect, “New Sincerity”, commodified si za ciel mapovat témy queer/feminizmu, afektu, “New
caring and identity crisis. Through emotionality, smells, Sincerity’, komodifikovanej starostlivosti a krizy identity.
dance, the spoken word, he digs through the layers of Skrze emocionalitu, vone, tanec, hovorené slovo, preko-
the current form of the world and thus dissolves the pava vrstvy sucasnej podoby sveta a rozpija tak hranice
boundaries between irony and vulnerability. This creates medzi ironiou a zranitelnostou. Vznika tak akasi lyric-
a kind of lyrical intimacy, which creates space for a plot, ka intimita, ktora vytvara priestor pre dejovu, hapticku
haptic and sensory collective experience. a senzoricku kolektivnu skusenost.










“I don’t wanna create a skin-
care brand, unless it sparks a social change and give you a
healthy and beautiful skin and an opportunity to change
the world. And I feel this goes beyond the world of skincare...
with the triumph of objects over subjects, you may feel there
is no identity left inside. But that is only until you use The
Ordinary Glycolic acid toning solution. The one and only
chemical exfoliant that has a power to replace an old stru-
cture with a new one ... Use maximum twice a week - no
more than 4 times - it can trigger a degradative effect!”

— text from the Script



