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The first part of the portfolio is made up of the current works of art that link to some older works.
Each new project and work is based on past ideas expressed in those older works; these ideas
are further developed and moved forward, reflecting the main topic | deal with, i.e. the issues of
the Catholic Church. The second part of the portfolio shows my fascination with crystal glass and
its attributes. My other works can be found at www.works.io/kristian-nemeth

Prvu Cast’ portfélia som zostavil z diel zo sucasného obdobia s prepojenim na niektoré starsie
prace. Kazdy novy projekt a samostatné umelecké dielo staviam na ideach svojich minulych
pocinov, rozvijam ich a postivam dalej so zretelom na svoj hlavny umelecky program, ktory sa
viaze k otazkam katolickej cirkvi. Druha cast’ portfélia poukazuje na moju fascinaciu kristalovym
materialom a jeho vlastnost'ami. Ostatné diela z mojej tvorby najdete na www.works.io/kris-
tian-nemeth.



MONUMENT OF POSSIBLE FALL /2019, exhibition project/

In this exhibition project | continue working with the recurring theme - the Catholic Church,
where | doubt its dogmas, power, stability and importance. Monument of possible fall is a se-
quel to the No beginning no end (2017) exhibition in which the symbol of fall is applied to the
inability of the Church to adapt to the needs of present-day Christians. The minimalist profile of
the classical column is the central monument positioned in the synagogue. There is, however,
something pointing to the fact that the column is off-axis. From the perspective of the 12 chairs,
the column is perfect; only a few realise that the front of the synagogue lacks one of the four
original columns. Four columns, four chair legs, twelve chairs (twelve Apostles), size 12 sneak-
ers, Nike air, candles, bright blue sky — almost ideal weather for going to the beach or having a
barbecue. Relaxing, easy and safe atmosphere flows through the installation (if looked at from
the “correct” position). The exhibition project is based on the criticism of the Church; however,
it can also be perceived in a more general context - fall of democracy, fall of the ecosystem,
fall caused by the coronavirus.

Vo vystavnom projekte pokracujem v kontinualnom zaujme o témy tykajuce sa katolickej cirkvi,
spochybrujem jej zadefinované dogmy, ako aj jej silu, stabilitu a dblezitost’. Monument of
possible fall nadvazuje na vystavu No beginning no end (2017), kde symbol padu aplikujem
na problematiku neschopnosti cirkvi prispdsobit’ sa potrebam dnesného krest’ana. Centralnym
monumentom v priestore synagdgy je minimalisticky profil antického stipu. Z istého uhla pohla-
du ho v&ak nie¢o vyosuje. Z pohladu dvanastich stoli¢iek je v&etko poriadku, stip stoji. Malokto
si v&imne, Ze v ¢elnej fasade synagdgy zvnutra chyba jeden zo $tyroch reliéfnych stipov. Styri
stipy, &tyri nohy stoli¢ky, dvanast’ stoli¢iek — dvanast’ apostolov, tenisky velkosti dvanast’,
Nike air, svieCky, jasne modra kulisa oblohy. Ideéalne pocasie na plaz, alebo na grilovacku.
Pohoda, lahkost’, az bezpecie srsi zo samotnej inStalacie, ale iba pri tom jednom — spravnom
uhle pohladu. Vystavny projekt sice vychadza z cirkevnej kritiky, ale da sa aplikovat’ aj na
obecnejSiu problematiku, ako je mozny pad demokracie, mozny pad ekosystému, mozny pad
zapriCineny koronavirusom.
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VATICAN ARCHIVE /2019, installation/

Through the wine-red velvet curtains, the viewer reveals-hides photographs taken in the Vat-
ican Museums, reveals-hides intimacy, reveals-hides sexuality, reveals-hides hypocrisy, re-
veals-hides scandals. It is only up the viewers and their own values and preferences to decide
what to show or censor. The candles used during the ceremonies are deformed and hang from
formally-stylised constructions resembling archives.

Divék prostrednictvom bordového zamatového zavesu odhaluje-zakryva fotografie z vatikan-
skych muzei, odhaluje-zakryva intimitu, odhaluje-zakryva sexualitu, odhaluje-zakryva pokry-
tectvo, odhaluje-zakryva Skandaly. Je iba na divakovi do akej miery a Co zverejnuje, respektive
cenzuruje podla vlastnych hodnotovych preferencii. Sviece, zname z cirkevnych obradov,
zdeformovane visia na formalne Stylizovanych konstrukciach pripominajucich archivy.









SEPARATION OF TRUST /2018, exhibition project/

The installation and the performance is taken as a whole and individual artifacts make up a
complex exhibition project and thus a complex experience touching upon the feelings of loss,
distraction and separation of trust that hangs by a thread for many reasons. The other party
does not comment it, flouts it and tries to conceal it.

InStalaciu spolu s performanciou koncipujem ako celok, kde su jednotlivé artefakty sucast’ou
komplexne vybudovaného vystavného projektu a teda komplexne budovaného zmyslu, ktory
sa dotyka pocitu straty, rozptylovania, Ci separacie dbvery, ktora z réznych dévodov visi uz iba
na vlasku a ktoru druhd strana nekomentuje, bagatelizuje a zahmlieva.
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THE VERY FIRST TIME /2018, exhibition project/

The work of art builds on Let the little children come to me (2010) that reflects a specific case
of paedophilia in the Church. The exhibition project shifts from the specific experience to a
more general context. Experience of the many is of interest. It concentrates a long moment in
which cut lilies are put on tiles as tropies of innocence. The performer materializes his experi-
ence as well experience of the many by breathing on display glass.

The Very First Time volne nadvazuje na dielo Let the little children come to me (2010), ktoré
reflektuje konkrétny pripad pedofilie v radoch cirkvi. Vystavny projekt sa posuva od reflexie
jedného konkrétneho zazitku do vSeobecnej roviny. Zaujem smeruje k zazitku mnohych. Kon-
centruje dlhy moment, v ktorom sa odrezané lalie kladu na dlazdice ako trofeje nevinnosti.
Performer svoj zazitok, ale aj zazitok inych zhmotnuje dychom na vykladné sklo.















NO BEGINNING NO END /2017, exhibition project, video: https://vimeo.com/247252122/

The exhibition project reflects what happened in 2002 when a two-meter-high renaissance stat-
ue of Adam created at the end of 15th century by an ltalian sculptor Tullio Lombardo collapsed
in the NY MET Museum. The materialised ideal of beauty and perfection of the man created by
the God collapsed. It took twelve years for the team of experts and conservators to put the stat-
ue together. The symbolic potential of the fall, the fragmented and reconstructed structure are
used and further developed in the exhibition project titled No beginning no end. | am interested
in the fall of the symbols that “fall under their own weight” and the bases of which — supposedly
to hold the symbols in one piece - break. At the end | ask the following: Are we witnessing a
similar fall? Is the present-day Church with no reforms adopted able to keep Christianity and
people’s faith alive?

Vystavny projekt odzrkadluje udalost’ z roku 2002, ked' sa v muzeu MET v New Yorku zrutila
dvojmetrova renesancna socha Adama, ktoru vytvoril na konci 15. storocCia taliansky sochar
Tullio Lombardo. Zhmotneny ideal krasy a dokonalost’ spodobené vo figure ¢loveka, ktorého
Boh stvoril na svoj obraz, sa doslova rozsypal. Tim odbornikov a reStauratorov dal sochu po
narocnej dvanast’rocnej praci napokon do pévodného stavu, Ci lepSie povedanég, do pbvodnej
podoby. Symbolicky potencial tohto padu, roztrieStenia a naslednej dokonalej rekonstrukcie
objektu, som vyuzil a rozvil prostrednictvom svojho vystavného projektu No beginning no end.
Zaujimam sa o rucanie symbolov ,pod ich vlastnou vahou*, Ci kvoli degradacii zakladov — fun-
damentov, ktoré ich tvoria a drzia pokope. Preto si kladiem otazky - sme v sucasnosti svedka-
mi podobného padu? Je sucasna cirkev bez reforiem schopna udrzat’ krest’anstvo a vieru ludi
nazive?
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IN THE NAME. /2016, exhibition project/

The exhibition project brings performance and installation together. A semi-naked young man
kneels against the wall motionless. The viewer does not see his face; he remains anonymous.
It is not clear whether he is praying or whether it is an act of punishment. A picture of the per-
formance was taken and is used as a separate piece of art. The installation contains wood-
en pedestals with seeping candles, similar to those used during the First Communion. The
candles adapt and deform in line with the norms dictated by the pedestals as symbols of the
power of the Church.

Vystavny projekt spaja performanciu s inStalaciou. Polonahy mlady muz kla&i oproti stene,
bez pohybu, do tvare mu nevidno, zostava v anonymite. Neda sa s urcitost’ou zistit’ €i je to akt
modlenia sa, alebo klaci za trest. Performancia je zdokumentovana fotografiou a vystavena
ako samostatné dielo. InStalacia pozostava z drevenych sokloch, z ktorych ,stekaju” sviece,
podobné tym z prvého svatého prijimania. Sviece sa prispdsobuju a zaroven deformuju k
normam, ktoré diktuju podstavce, ako symbol cirkevnej moci.












OUR FATHER /2016, video, https://vimeo.com/213363118/

The video is a visual transfer of the known prayer in which black and white pattern changes
following the rhythm of the prayer — Our Father. Maybe difficult-to-understand visual code
becomes clearer when the name of the work is revealed. The final effect resembles a strobo-
scope or a visual Morse Code calling for help in encrypted signals.

Video je vizualnym prepisom znamej modlitby, v ktorom sa v rytme OtCenasa strieda Cierna a
biela plocha. Na prvy pohlad mozno necitatelny vizualny kéd upresni nazov diela - Otcenés.
Vysledny efekt méze pbdsobit’ ako stroboskop alebo morzeovka vydavajuca urcity signal, Sifro-
vané volanie o pomoc.






JULIANA /2016, installation/

The installation is based on Deformation (2011) and Let the little children come to me (2010).
The photograph on the wall taken out of a smaller frame laying on the floor shows the moments
after my mother’s First Communion. Psychologically it was an intense moment for my mother
taken the fact the priest used to abuse before. The photograph is symbolically separate from
the frame but the past and the relating trauma remains on the faded back of the frame along
with various bent and deformed candles.

InStalacia je volnym pokracovanim diel Deformation (2011) a Let the little children come to me
(2010). Fotka umiestnenéa na stene zachytava moment po prvom svatom prijimani mojej mat-
Ky a je vynata z mensieho ramu ulozeho na zemi. Je to moment, s ktorym sa matka psychicky
nestotoznuje, nakolko mu predchadzalo obt’azovanie fararom. Fotografiu som symbolicky
odseparoval od ramovej prezentacie, ale odtlacok histérie a s tym spojena trauma zostava na
vyblednutom pozadi ramu spolu s r6zne poohybanymi a zdeformovanymi svieCkami.









DEFORMATION /2011, photo installation/

Photography diptych reacts to the moral deformation and inability of the Catholic Church to
deal with many sexual scandals. The first framed photograph taken from the front shows noth-
ing unusual but a stylized moment taken after the First Communion. The second unframed
photograph taken from the side reveals that the candle the boy holds is bent. It points to the
deformed side of the Church they do not like to show.

Fotograficky diptych reaguje na moralnu deformaciu a zlyhanie katolickej cirkvi pri rieSeni ne-
spocetného mnozstva sexualnych Skandalov. Na prvom zébere, ktory je foteny spredu a umi-
estneny do ramu nevidime ni€ nezvycCajné. lde o klasicky Stylizovany moment po akte prvého
svatého prijimania v interiéri kostola. Druhy zaber, foteny z boku a bez ramu, ukazuje, ze svie-
ca, ktoru drzi chlapec v ruke, je v skutocnosti ohnuté. Je to ta stranka cirkvi, obratend, defor-

movana, s ktorou sa prezentovat’ nechce.












LET THE LITTLE CHILDREN COME TO ME /2010, installation, https://vimeo.com/185230976/

The installation focuses on the case of paedophilia in the Church expressed through person-
al expression. The work of art consists of a framed photograph from the 60s depicting the
First Communion. My mother accepts the host from the priest who used to sexually abuse

her during practice. Under the photograph, there is a shelf with a golden paten with many
hosts. The hosts are specially designed and carry not a cross but a lily missing one petal. In
the Christian symbolism, lily symbolizes innocence and the missing petal points to this distur-
bance. During her First Communion, my mother experienced things that were different to what
the Christian beliefs should be. An authentic audio recording of my mother talking about the
practice and the abuse of the priest is an addition to the installation.

InStalacia otvéara pripad pedofilie v cirkvi skrz osobnu vypoved'. Dielo pozostava zo zaramo-
vanej historickej fotografie zo Sest’desiatych rokoch, ktora zachytava moment prvého svatého
prijimania. Moja matka prijima hostiu od farara, ktory ju poCas pripravy akt sexualne obt’azoval.
Pod fotografiou sa nachadza polica, na ktorej je umiestnena pozlatena paténa s mnozstvom
hostii. Hostie su Specialne upravené, nenachadza sa na nich kriz, ale kvet lalie, ktorej chyba
jeden lupen. V krest’anskej symbolike totiz lalia reprezentuje nevinnost’, chybajdci lupen na
kvete znazornuje toto narusSenie. Moja matka pocas prveho svatého prijimania ziskala uplne iné
skusenosti, ako kaze krest’anska viera. Doplnujucou Cast’'ou instalacie je autenticky audiozaz-
nam, kde sa dozvieme od samotne] matky, o predchadzalo prvému svatému prijimaniu a
akym spbsobom ju farar zneuzival.









THE BARS /2009, video, https://vimeo.com/101024968/

The video shows the relation between the Church and homosexuality through the real confes-
sion between me and the priest. The confession was recorded on a voice recorder and joined
with the video of the church in post-production. The video starts with a view of the cross. Slow-
ly, as we are approaching the subject of homosexuality, the camera zooms out and in the end
the viewer sees the whole interior of the church through the bars. | leave without absolution and
the barrier between the Church and the homosexuals stands still.

Video, ktoré ukazuje postoj katolickej cirkvi k homosexualite na zaklade realnej spovede
medzi fararom a mnou. Spoved' bola zaznamenana diktafdnom a postprodukéne spojena s
videozaznamom z kostola. Video sa zacina pohlfadom na kriz. Postupne, ako sa dostavame
k otazke homosexuality, sa kamera pomaly odd'aluje a na zaver je divakovi predostrety cely
interiér kostola cez mreze. Odchadzam bez rozhreSenia a bariéra medzi katolickou cirkvou a
homosexualne orientovanymi zostava.



Are you ]iving in a homosexual rclationship?

.. and you don't consider it a sin?
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oly : May God be with you.
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i Communion.




NO BALANCE /2019, object/

The work consists of certain symbolic totems or small columns made of layered crystal glass
candle holders pointing out of cardboard boxes filled with crystal glass fragments. The pre-

sented stability of small architecture is built on damaged foundation. Feelings of uncertainty

and fragile balance are ever-present, but the objects still stand still despite imperfect condi-
tions.

Pracu tvoria akési symbolické totemy &i drobné stipy vybudované z na seba naskladanych
kristalovych svietnikov, ktoré sa vynaraju z kartonovych Skatul naplnenych porozbijanymi
kristalovymi fragmentami. Pomyselnu pevnost’ drobnej architektury staviam na zni€enych
zakladoch. Pocity neistoty a vratkej rovnovahy su pritomné, no objekty sa aj napriek nedokon-
alym podmienkam stale nehybne tyCia do priestoru.












CRACK /2017, object/

The installation is a continuation of Fragile (2015) to which an audio recording of shattering
glass and an object — an upside-down crystal glass bowl with unclear content (only a close
look reveal small glass fragments) falling to the ground were added.

InStalacia je volnym pokraCovanim diela Fragile (2015), ktora je doplnena o zvukovu stopu
praskajuceho skla a objekt — prevratena kristalova nadobka, ktorej na prvy pohlad nezrejmy
obsah (pri blizSom skimani je mozné zistit’, ze ide o rozomleté sklenené Crepiny) sa z nej
rozsypa na podlahe.
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STILL ALIVE /2017, object/

Is the ceiling too low or the floor too high? Or is everything as it should be and only our expecta-
tions formed by the conventions are improper.

Je strop prinizko, alebo podlaha privysoka? Alebo je vSetko tak, ako méa byt’ a nenélezité su len
nase oCakavania formované konvenciou?









FRAGILE /2015, installation/

Crystal glass is known for its fragility. By layering crystal glass objects | multiply the feeling of
fragility. Individual crystal glass objects are not glued together and as such may break by simple
sound waves produced by passer-by. It is fragility of everyday life and mutual relations we try to
keep.

Kristal sam o sebe je znamy svojou krehkost'ou. Ukladanim kristalovych predmetov na seba ten-
to pocit krehkosti znasobujem. Jednotlivé kristalové predmety nie su k sebe prilepené a mbézu sa
rozbit’ uz len otrasmi, ktoré spdsobuju okoloiduci. Krehkost’ kazdodenného zivota a vzajomnych
vzt'ahov, ktoré sa snazime udrzat'.
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